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history  and  rurposs 

Since  the  history  of  an  institution  is  at  the  same  time  the 
story  of  the  discovery  and  continued  confirmation  of  its 
purpose,  the  following  brief  account  will  clarify  the  goals 
of  today's  Philadelphia  Musical  Academy. 

The  Philadelphia  Musical  Academy,  one  of  America's 
oldest  music  schools,  was  established  in  1870  by  three 
distinguished  musicians,  John  F.  Himmelsbach,  Rudolph 
Hennig,  and  Wenzel  Kopta.  In  1876  Richard  Zeckwer,  a 
graduate  of  the  Leipzig  Conservatory,  associated  with  the 
Academy  since  its  founding,  was  appointed  director.  Under 
his  guidance  the  school  became  one  of  the  best  in  the 
country,    contributing    not    only    to    the    personnel    and 


musical  standards  of  the  new  Philadelphia  Orchestra  in 
1900,  but  to  the  whole  musical  life  of  the  city. 

The  successors  to  Mr.  Zeckwer  were  his  son,  Camille,  and 
Frederick  Hahn,  under  whose  guidance  the  Academy  con- 
tinued its  leadership  in  Philadelphia's  musical  life.  The 
performance  of  the  younger  Zeckwer's  compositions  by 
the  major  symphony  orchestras  and  the  master  classes  of 
Leopold  Auer  and  Frederick  Hahn  brought  the  school 
national  fame. 

Upon  the  death  of  Dr.  Hahn  in  1942,  Jani  Szanto,  inter- 
nationally renowned  Hungarian  violinist  and  educator, 
became  director  of  the  school.  His  leadership  has  been  one 
of  great  distinction,  guiding  the  Philadelphia  Musical 
Academy  to  fresh  and  significant  gains  in  the  sphere  of 
music  education  and  the  enrichment  of  the  community's 
artistic  needs.  We  are  privileged  to  have  Dr.  Szanto  with  us 
now  in  a  dual  capacity  as  Head  of  the  Violin  Department 
and  as  an  active  member  of  the  Board  of  Directors. 

In  January,  1962  the  decision  was  made  that  the  Philadel- 
phia Musical  Academy  and  the  Philadelphia  Conservatory 
of  Music,  another  institution  of  fine  reputation  with  a  long 
and  distinguished  history,  could  offer  more  efficient  and 
progressive  educational  service  by  operating  under  one 
administration  with  a  joint  faculty.  It  was  agreed  by  the 
Directors  of  both  institutions  that  the  Conservatory  should 
become  the  preparatory  school  for  the  Musical  Academy. 
The  Directors  appointed  A.  Hendrik  Drake  as  director  of 
the  combined  institutions. 

Mr.  Drake  holds  as  a  prime  responsibility  an  obligation  to 
continue  the  best  traditions  associated  with  the  Philadel- 
phia Musical  Academy  and  the  Philadelphia  Conservatory 


of  Music  and  adjust  them  to  the  needs  of  the  present  and 
future.  "Inspiring  as  are  the  annals  of  the  past,"  says  Mr. 
Drake,  "the  test  of  our  value  and  service  is  the  vitality  of 
our  aims  and  activities  today.  We  must  always  remember 
that  both  music  and  higher  education  call  for  alert,  pro- 
gressive, and  imaginative  vision.  These  are  the  qualities 
which  animate  us  in  the  consideration  and  execution  of  the 
Academy's  objectives.  Over  the  years,  while  our  methods 
have  improved  in  response  to  new  educational  philosophies, 
our  fundamental  goals  have  changed  little.  We  strive  to 
advance  musical  skills,  to  increase  knowledge,  to  develop 
judgment,  and  to  cause  responsible  attitudes.  The  impres- 
sive record  of  our  alumni  pays  tribute  to  the  Academy's 
success  and  serves  as  an  inspiration  as  we  prepare  for  the 
future." 


he  Academy  Facilities 


The  Academy  is  situated  in  the  center  of  downtown  Phila- 
delphia, and  it  is  therefore  most  conveniently  located  so 
far  as  public  transportation  is  concerned.  The  Pennsylvania 
Railroad,  the  Reading  Railroad,  the  Philadelphia  Subway 
System,  and  the  buses  and  streetcars  of  the  Philadelphia 
Transportation  Company  are  all  right  at  hand  for  the  use 
of  the  Academy  students.  Restaurants,  hotels,  and  room- 
ing houses  are  also  close  by  in  addition  to  theatres  and 
concert  halls. 

The  facilities  of  the  Academy  are  contained  in  three  build- 
ings. The  main  building  is  at  1617  Spruce  Street.  It  contains 
the  principal  offices  of  the  Academy,  the  auditorium, 
several  classrooms,  and  numerous  studios.  The  principal 
annex  is  found  two  doors  East  at  1613  Spruce  Street.  The 
annex  houses  the  Academy  library,  student  and  faculty 


lounges,  and  more  classrooms.  The  Conservatory  building 
is  located  at  216  South  20th  Street,  and  its  rooms  are  de- 
voted to  individual  instruction  and  practice. 

The  Academy  auditorium  is  used  for  virtually  all  of  the 
Academy  concerts.  All  orchestra  and  chorus  rehearsals 
also  are  held  in  the  auditorium.  It  has  a  spacious  stage,  and 
it  seats  one  hundred  eighty-five  persons.  Other  cultural  or- 
ganizations in  the  city  also  present  events  in  the  audi- 
torium. Among  them  are  the  Philadelphia  Record  Society 
and  the  Philadelphia  Composers  Forum. 

The  Academy  library  holds  extensive  collections  of  scores 
and  parts  in  all  musical  mediums.  In  one  part  of  the  library 
a  listening  room  offers  two  modern  phonograph  machines 
with  earphones  attached.  Nearly  a  thousand  long-playing 
records  are  available  here  for  the  use  of  the  students  and 
faculty.  In  addition,  the  reading  library,  consisting  of  some 
five  thousand  volumes,  is  available  for  individual  study. 


Faculty 

Applied  Music 


PIANO 

Edward  Steuermann,  Head 

Joseph  Arcaro 

Winifred  Atkinson 

Doris  Bawden 

Mignon  Bozorth 

Jon  Carlin 

Allison  R.  Drake 

Sara  Jane  Drake 

Lilburn  Dunlap 

Charles  Gangemi 

Paula  Ganser 

Margaret  Garwood 

Natalie  Hinderas 

Florenza  Decimo  Levengood 

David  Lodge 

Edith  Ulmer  Mileham 

Clement  C.  Petrillo 

Evelyn  Christman  Quick 

George  J.  Reeves 

Genia  Robinor 

Antin  Rudnytsky 

Carol  Schoen 

Herbert  E.  Siegel 

Sylvia  Szanto 

Margaret  Taylor 

Frank  Welsh 


VIOLIN 

Jani  Szanto,  Head 
*David  Arben 

William  Bless 
*Frank  Costanzo 

Wanda  Costanzo 

Nicholas  De  Collibus 

Marian  Head 

Charles  McCabe 

VIOLA 

Maurice  Kaplow 
*Leonard  Mogill 

VIOLONCELLO 

*Elsa  Hilger,  Head 

Deborah  Reeder 

DOUBLES  ASS 

*Edward  Arian 

FLUTE 
*Murray  W.  Panitz,  Head 
Claire  Polin 
Toby  Rotman 

OBOE 
AND  ENGLISH  HORN 
*Wayne  Raper,  Head 
Lewis  Raho 


CLARINET 
AND  SAXOPHONE 

*Donald  Montanaro,  Head 
Richard  Csomay 
Joseph  Gigliotti 
Guido  Mecoli 
George  D.  Rowe 
Calvin  B.  Turner 

BASSOON 

*Bernard  Garfield,  Head 
Shirley  Curtiss 

FRENCH  HORN 

*Ward  Fearn,  Head 

Glenn  E.  Jansen 
*Clarence  Mayer 

TRUMPET 

*Gilbert  Johnson 
Anthony  N.  Marchione 

TROMBONE 
Charles  Gusikoff 

TUBA 
*Abe  Torchinsky 

PERCUSSION 

*Michael  Bookspan 


HARP 

*  Marilyn  Costello,  Head 
Mary  Ann  Castaldo 


ORGAN 

Robert  Elmore,  Head 
Robert  Browne 
Henry  M.  Cook 
J.  Earl  Ness 
Newell  Robinson 
Frederick  Roye 
Herbert  E.  Siegel 


VOICE 

Wayne  E.  Conaway 
Carolyn  Diller  Dengler 
Lester  Englander 
Marion  Bradley  Harvey 
Adele  Newfield 
Harold  Parker 
Maria  Sokil 


CLASSICAL  GUITAR 
Vincent  Bredice 

ACCORDION 
Jacob  Neupauer 


*Artist  member  of  the  Philadelphia  Orchestra 


CHORUS 

Robert  Suderburg 

CHAMBER  ORCHESTRA 

Maurice  Kaplow 

CHORAL  CONDUCTING 

Elaine  Brown,  Head 
Carlton  J.  Lake 
Robert  Suderburg 

ORCHESTRA 

Maurice  Kaplow 

ORCHESTRAL 
CONDUCTING 

Maurice  Kaplow 

ENSEMBLE  AND  CHAMBER 
MUSIC 

Jani  Szanto 
*Michael  Bookspan 

Allison  R.  Drake 

Marian  Head 

Florenza  Decimo  Levengood 

Anthony  Marchione 
*Wayne  Raper 


Dance 

Nadia  Chilkovsky 
James  Jamieson 
Lidia  Kryzanowsky 
Alice  Lattimore 
Nicholas  Nahumck 
Jeri  Packman 
Phyllis  Dersh  Rudzitis 
Irwin  S.  Smith 
Walter  Sorrell 
Helen  Truehart 


Composition  and  Theory 

Joseph  Castaldo,  Head 
Donald  Chittum 
Lilburn  Dunlap 
Clement  C.  Petrillo 
Claire  Polin 

Evelyn  Christman  Quick 
Herbert  E.  Siegel 
Robert  Suderburg 


Education 

Abe  Pepinsky 
Bruce  C.  Beach 
Donald  Chittum 


Richard  Csomay 
Nicholas  De  Collibus 
Allison  R.  Drake 
Natalie  Hinderas 
Florenza  Decimo  Levengood 
Anthony  Marchione 
Harold  Parker 
Jani  Szanto 
Dorothy  Shaw  Weir 


Musicology  and  History 

Donald  Chittum 

Henry  C.  Cook 

Mildred  Pearl  Parker 

Abe  Pepinsky 

Claire  Polin 

Evelyn  Christman  Quick 


General  Studies 

Abe  Pepinsky 
Joseph  Butterweck 
Nadia  Chilkovsky 
Kent  Christensen 
Richard  Hoge 
Harold  Parker 
Claire  Polin 


*Artist  member  of  the  Philadelphia  Orchestra 


Faculty  Biographies 


ABE  PEPINSKY,  Dean— B.A.  1931;  M.A.  1932,  University  of 
Minnesota;  Ph.D.  1939,  State  University  of  Iowa.  During  four 
years  of  intensive  study  (1907-11)  with  Henri  Marteau  (Royal 
High  School  for  Music)  and  Alexander  Petschnikoff,  he  was  first 
violinist  with  the  Berlin  Philharmonic  and  later  principal  Viola 
with  the  Bluethner  Orchestra.  Returning  to  America  to  serve  as 
principal  Viola  of  the  St.  Paul  Symphony  Orchestra  and  Director 
of  the  University  of  Minnesota  Symphony  Orchestra,  he  became 
Professor  of  Music  and  Music  Education  at  the  University  of 
Minnesota  from  1913  to  1941,  playing  with  a  number  of  promi- 
nent string  quartets  for  many  years.  In  1941,  he  came  to  the 
Bartol  Foundation  of  the  Franklin  Institute  as  Research  Fellow 
and  became  consultant  for  the  U.S.  Navy  in  Human  Factors 
during  ten  consecutive  summers.  In  1942  he  was  invited  to  Haver- 
ford  College  to  become  Professor  of  Psychology  and  Head  of  the 
Department  of  Psychology  until  1954  when  to  took  the  post  of 
Chief  Psychologist  at  the  Norristown  State  Hospital,  1954-55. 
Dr.  Pepinsky  then  accepted  the  position  of  Dean  and  Director  of 
Admissions  at  the  Philadelphia  Musical  Academy. 

DAVID  ARBEN— Graduate  of  the  Curtis  Institute  of  Music 
where  he  studied  with  Efrem  Zimbalist.  Performed  as  soloist  with 
leading  orchestras  in  Europe,  Mexico  and  U.S.  Formerly  on 
violin  faculty  at  the  Cleveland  Institute  of  Music. 

DORIS  BAWDEN— Diploma  in  Piano  and  Alumnae  Gold 
Medal  at  Philadelphia  Musical  Academy,  1929.  Studied  with 
Joseph  Clark  and  Ralph  Berkovitz.  Widely  recognized  as  ac- 
companist and  coach  for  instrumentalists  and  vocalists. 

WILLIAM  BLESS— Mus.  B.  1935;  Soloist  Diploma  in  1936; 
Mus.  M.  1948,  Philadelphia  Conservatory  of  Music.  Violin  study 
under  Boris  Koutzen.  Chamber  music;  Faculty  of  Beaver  Col- 
lege. Violin  faculty  since  1933. 


VINCENT  BREDICE— Mus.  B.  1951;  Mus.  M.  1953,  Hartt 
College  of  Music  (University  of  Hartford);  composition  with 
Dr.  Isadore  Freed  and  Arnold  Franchetti;  teacher  of  all  theo- 
retical subjects  and  chairman  of  the  guitar  department  at  Hartt 
College  of  Music.  Taught  in  the  Bridgeport  public  schools  and 
Taft  School  for  Boys,  Connecticut.  Classic  guitar  solo  TV  per- 
formances; Plectrum  Jazz  Guitar  solo  work;  comprehensive 
methods  for  the  guitar,  1953;  many  compositions  for  guitar. 

ELAINE  BROWN— Mus.  D.;  graduate  of  the  Bush  Conserva- 
tory of  Music  in  Chicago,  Westminster  Choir  College;  graduate 
work  at  New  York  University,  The  University  of  Pennsylvania, 
and  Temple  University;  assistant  conductor  of  the  Westminster 
Choir  for  five  years,  touring  this  and  fifteen  European  countries; 
served  on  the  faculties  of  Westminster  Choir  College,  Temple 
University,  Juilliard  School  of  Music,  and  Union  Theological 
Seminary;  awarded  the  "Prix  d'Excellence"  by  the  French 
Government.  Director  of  "Singing  City";  her  choirs  have  per- 
formed with  the  Philadelphia  Orchestra  and  many  others.  Post- 
graduate class  at  the  Philadelphia  Conservatory  of  Music. 

JOSEPH  S.  BUTTERWECK— B.S.  1922;  M.A.  1924,  Univer- 
sity of  Pennsylvania;  Ph.D.  1926,  Columbia  University.  During 
his  many  years  as  professor  at  Temple  University,  Dr.  Butterweck 
was  in  charge  of  several  important  Teacher  Education  programs 
sponsored  by  the  Ford  Foundation.  He  has  contributed  heavily 
to  the  progression  of  outstanding  literature  on  education  by 
authoring  books  and  professional  magazine  articles.  He  is 
presently  serving  as  consultant  to  the  Pennsylvania  State  Council 
of  Education. 

JOSEPH  CASTALDO— Mus.B.  1956;  Mus.M.  1959— Phila- 
delphia Conservatory  of  Music  under  Vincent  Persichetti ;  re- 
ceived early  training  under  Dante  Fiorello,  Vittorio  Giannini 
and  at  the  Santa  Cecilia  Academy  in  Rome.  His  works  are 
widely  performed  in  America,  Europe  and  South  America.  He  is 
Chairman  of  the  Music  Committee  of  the  Philadelphia  Com- 
posers Forum  and  is  an  authority  on  contemporary  music. 


NADIA  CHILKOVSKY— B.S.  Temple  University;  studied 
Ballet,  Dalcroze  Eurythmics,  piano.  Modern  dance  studies  with 
Irma  Duncan,  Hanya  Holm  (scholarship  auditions  winner  New 
York  Wigman  School),  Martha  Graham,  Composition  with 
Louis  Horst.  Master  Notator,  Fellow  of  International  Council 
for  Kinetography  Laban.;  author  of  numerous  books  and  ar- 
ticles on  dance  and  labanotation.  Choreographed  works  for 
Opera,  TV,  concert  including  five  ballets  presented  with  the 
Philadelphia  Orchestra.  Faculty  member  Tyler  School  of  Fine 
Arts  1944-46,  Swarthmore  College  1959-61,  The  Curtis  Institute 
of  Music  since  1946,  Philadelphia  Musical  Academy  since  1947. 
Founded  Philadelphia  Dance  Academy  Undergraduate  Division 
1957. 

DONALD  CHITTUM— Mus  B.  1956;  Mus.M.  1957;  Mus.D. 
1963,  Philadelphia  Conservatory  of  Music.  Studied  composition 
and  conducting  with  Vincent  Persichetti;  conducting  with  Boris 
Koutzen  and  Jani  Szanto;  has  conducted  many  chamber  and 
symphony  concerts  in  the  Philadelphia  area  as  well  as  in  Texas, 
Louisiana,  and  Arkansas;  conductor  of  the  Ventnor  Summer 
Youth  Symphony;  instructor  of  brass  and  wind  ensembles.  Since 
1957  a  member  of  the  theory  department;  lectures  for  many  pro- 
fessional and  educational  organizations. 

KENT  C.  CHRISTENSEN— B.A.  1957,  Columbia  University 
summa  cum  laude,  Phi  Beta  Kappa,  distinction  in  English; 
M.A.  University  of  Connecticut — 1960.  Instructor  in  English 
two  years  at  University  of  Connecticut  and  Instructor  in  English 
two  years  at  University  of  Pennsylvania. 

HENRY  M.  COOK— Mus.B.  1950,  Oberlin  Conservatory;  1959 
and  summer  of  1960 — studied  at  Union  Theological  Seminary 
School  of  Sacred  Music:  Workshop  with  Dr.  Elaine  Brown 
1961.  Taught  at  Duke  University  1953-57;  organist  and  choir- 
master presently  at  St.  Paul's  Church  since  1957;  American 
Guild  of  Organists,  Associates'  and  the  Choirmasters'. 


FRANK  COSTANZO— Mus.B.  1941  University  of  Pennsyl- 
vania; Studied  violin  with  Achille  Cocozza,  Albert  Meiff  and 
Sasche  Jacobinoff.  Summer  visiting  professor  at  Colorado 
College  1947-48.  Conductor  of  the  orchestra  at  Mater  Miseri- 
cordia  Academy  and  Immaculata  College.  C.  Hartman  Kuhn 
Award  in  1959  for  founding  the  Amerita  String  Orchestra.  Mem- 
ber of  the  first  violin  section  of  the  Philadelphia  Orchestra  since 
1941. 

MARILYN  COSTELLO— Graduate,  Curtis  Institute  of  Music. 
Pupil  of  Carlos  Salzedo.  First  Harpist  with  the  Philadelphia 
Orchestra. 

NICHOLAS  DE  COLLIBUS— Studied  at  the  Philadelphia 
Musical  Academy  under  Leopold  Auer  and  Otto  Meyer,  at 
Curtis  Institute  under  Albert  Meiff,  at  the  University  of  Penn- 
sylvania under  Harl  McDonald  and  Emil  Fogelmann.  Con- 
certized  extensively  and  taught  in  public  schools.  Member  of  the 
American  Society  of  Composers,  Authors  and  Publishers. 

WAYNE  CONAWAY— Mus.B.,  Mus.M.,  Philadelphia  Con- 
servatory of  Music,  studying  with  Marion  Bradley  Harvey, 
Lester  Englander,  and  Stella  Conaway;  soloist,  First  Methodist 
Church  in  Germantown;  well  known  for  his  leading  roles  with 
the  Wilmington  Opera  Society  and  Philadelphia  Co-Opera  Com- 
pany, as  an  oratorio  and  concert  artist. 

CAROLYN  D.  DENGLER— Mus.B.  and  Teacher's  Diploma, 
Philadelphia  Conservatory  of  Music;  studied  with  W.  Warren 
Shaw  in  New  York;  voice  coaching  at  the  Juilliard  School  with 
Conrad  Von  Boss.  Authority  on  the  artistry  of  singing  through 
natural  technique;  voice  pedagogue  and  vocal  coach. 

ALLISON  R.  DRAKE— Studied  with  D.  Hendrik  Ezerman  and 
Madame  Olga  Samaroff-Stokowski ;  received  Teacher's  Diploma 
in  1927  and  piano  Soloist  Diploma  in  1930  at  the  Philadelphia 
Conservatory  of  Music;  studied  organ  with  Ralph  Kinder  and 
voice  with  Horatio  Connell;  attended  Universities  of  Temple  and 
Pennsylvania.   Member  and  former  President  of  the  National 


Association  for  American  Composers  and  Conductors,  Inc., 
Philadelphia  Chapter;  member  of  the  Musical  Fund  Society  and 
Philadelphia  Art  Alliance.  Renowned  recitalist,  chamber  music 
performer,  and  a  piano  pedagogue  whose  students  have  become 
outstanding  professionals  and  recipients  of  awards.  Performs 
concerts  frequently  with  Elsa  Hilger,  cellist,  throughout  the 
Eastern  Seaboard.  In  partnership  with  his  wife,  Maria  Ezerman 
Drake,  formed  the  Drake  Two-Piano  Team  which  performed  in 
Carnegie  Hall,  New  York  City. 

VIRGINIA  B.  EMERSON— B.A.  1949,  University  of  Michigan; 
M.S.  1961,  Drexel  Institute  of  Technology.  Mrs.  Emerson  brings 
to  her  position,  Academy  Librarian,  a  fine  background.  Some  of 
the  institutions  she  has  served  previously  include  the  National 
Committee  for  a  Free  Europe,  the  University  of  Michigan  Law 
Library,  and  the  Drexel  Institute  School  of  Library  Science.  She 
has  also  done  graduate  work  at  the  University  of  California. 

MARGARET  GARWOOD— Studied  in  Philadelphia  with 
Allison  R.  Drake,  Mme.  Simon  Barrere,  and  at  the  Philadelphia 
Musical  Academy  with  Dr.  Charles  DeBodo  and  Genia  Robinor. 
She  has  concertized  extensively  as  soloist  and  accompanist. 

MARION  BRADLEY  HARVEY— Mus.B.,  University  of  Penn- 
sylvania; graduate  and  post-graduate  of  Juilliard  School  of 
Music,  studied  at  International  Summer  Academy  of  the  Moz- 
arteum,  Salzburg,  and  with  Marion  Szekely-Freschl  and  Martial 
Singher;  acting  and  operatic  repertoire  with  Enzo  Serafini- 
Lupo;  lieder  recitals;  ensemble  performances  with  the  Philomel 
trio. 

MARIAN  HEAD — Graduate  of  Cincinnati  Conservatory  of 
Music  and  Curtis  Institute  of  Music,  studying  with  Edwin  Bach- 
mann  and  Lea  Luboshutz.  Was  first  violinist  of  Stringart  Quartet, 
and  faculty  member  of  Curtis  Institute  for  three  years.  Con- 
certized with  Baroque  Trio,  Edith  Weiss-Mann  harpsichord, 
Alfred  Mann,  recorder.  Concertmistress  and  solo  violinist  with  the 
Philadelphia  Little  Symphony  and  for  three  seasons,  concert- 
mistress  of  the  Philadelphia  Grand  Opera  Company. 


in 


ELSA  HILGER— Graduate  of  the  Imperial  Conservatory  of 
Vienna  with  first  honors;  Cello  soloist  at  age  of  eight  with  Vienna 
Philharmonic  Orchestra;  Concert  tours  through  Europe  and 
the  United  States;  Became  a  member  of  the  Philadelphia  Or- 
chestra under  Leopold  Stokowski  in  1936;  Chamber  Music 
Artist  and  Cello  soloist  with  the  Philadelphia  Orchestra  recently, 
1962,  under  Eugene  Ormandy.  First  desk,  cello  section  Philadel- 
phia Orchestra  and  cello  faculty  since  1937. 

NATALIE  L.  HINDERAS— B.A.,  Oberlin  Conservatory,  1946. 
Television  and  Radio  artist.  Graduate  study  with  Olga  Samaroff- 
Stokowski,  Edward  Steuermann  at  Philadelphia  Conservatory, 
and  Juilliard.  Winner  of  numerous  scholarships,  fellowships, 
contests.  Orchestral  and  solo  performances,  lecturing  on  piano 
pedagogy,  teaching,  radio  and  TV  with  appearances  in  the 
United  States,  Canada,  Scandinavia,  Europe,  Mid  and  Far 
East,  Southeast  Asia. 

RICHARD  A.  HOGE— B.A.  in  English,  1955,  University  of 
Pennsylvania;  M.S.  in  applied  Psychology,  1958,  College  of 
William  and  Mary.  Studied  piano  and  organ  at  Waynesburg 
College  School  of  Music.  Director  of  Beth  Torah  Synagogue 
choir. 

JAMES  JAMIESON— Professional  debut  with  Littlefield  Opera 
Ballet  of  Chicago  Civic  Opera.  Champion  Scottish  dancer  in 
United  States,  Canada,  Australia  and  England.  Was  soloist  and 
ballet  master  of  Agnes  De  Mille  Dance  Theatre.  Appeared  in 
Broadway  productions  "Oklahoma"  and  "Brigadoon"  which  he 
restaged  in  Australia,  London  and,  assisting  Miss  De  Mille,  in 
Canada  (Royal  Winnipeg  Ballet)  and  New  York.  Joined  faculty 
of  Philadelphia  Dance  Academy  as  Ballet  Master  in  1960. 

MAURICE  KAPLOW— Mus.B.  1952,  Cleveland  Institute  of 
Music;  graduate  study  at  the  Eastman  School  of  Music;  member 
of  the  Louisville  Symphony,  violist  in  the  Louisville  Quartet  and 
former  member  of  the  Stringart  Quartet;  also  a  violist  in  the 
Philadelphia  Orchestra  for  seven  years.  Mr.  Kaplow  is  Head  of 
the  Orchestra  Department  of  the  Philadelphia  Musical  Academy. 


FLORENZA  DECIMO  LEVENGOOD— Studied  piano  with 
Leo  Ornstein  and  harmony  with  Camille  Zeckwer  at  the  Phila- 
delphia Musical  Academy,  solfeggio  with  Dr.  Beradino  of  the 
Paris  Conservatory  and  with  her  father,  Antonie  Decimo.  Ap- 
peared as  soloist  and  accompanist  with  artists  of  RCA  Victor. 

ANTHONY  N.  MARCHIONE— Studied  at  the  Curtis  Institute 
of  Music  1953  to  1956;  teacher  of  Brass  instruments  in  Parochial 
Schools;  first  trumpet  with  various  orchestras  and  leader  of  a 
Brass  Ensemble  Group  in  Philadelphia. 

J.  EARL  NESS— Mus.B.  1953,  Curtis  Institute  of  Music  major- 
ing in  organ  under  Dr.  Alexander  McCurdy;  organ  and  choral 
conducting  with  Dr.  Robert  Baker  of  Union  School  of  Sacred 
Music  and  with  Dr.  Hugh  Ross;  Director  of  Music  at  the  First 
Baptist  Church,  Philadelphia  and  Musical  Director  of  the 
Philadelphia  Oratorio  Choir. 

ADELE  NEWFIELD — Mus.M.  degree  in  voice  and  piano 
Music  Academy  in  Vienna.  Distinguished  pedagogue  and  au- 
thority on  artistic  training  and  vocal  correction.  Studied  in 
Vienna  under  Mme.  Auer  Weisgaerber,  and  in  Dresden  under 
Mme.  Orgeni.  Highly  recommended  by  Felix  von  Weingartner, 
director  of  the  Vienna  Opera. 

JERI  PACKMAN— B.S.  Ed.  Temple  University.  Studied  Ballet, 
Folk,  Square  and  Modern  Dance.  Accredited  Labanotation 
teacher.  Taught  in  public  school  system  1941-48,  1952-54. 
Specialist  in  creative  dance  for  children.  Director  of  Preparatory 
Division  of  Philadelphia  Dance  Academy  since  1956. 

MURRAY  PANITZ— Mus.B.  Eastman  School  of  Music; 
Mus.M.  Manhattan  School.  Formerly  first  flute  of  the  "Sym- 
phony of  the  Air";  New  York  City  Ballet,  and  the  Little  Or- 
chestra Society  of  New  York.  Soloist  at  the  Casals  Festival  in 
Puerto  Rico  for  two  seasons.  First  flutist  of  the  Philadelphia 
Orchestra  since  1961. 


HAROLD  PARKER— Mus.B.  1951,  summa  cum  laude,  Uni- 
versity of  Pennsylvania;  Mus.M.  1956,  Philadelphia  Musical 
Academy;  attended  Temple  University;  studied  with  Lester 
Englander  and  Martial  Singher;  piano  with  Joseph  Wissow;  ap- 
peared on  NBC  Television  recitals;  the  Co-Opera  Company; 
performed  contemporary  music  the  Phila.  Composers  Forum, 
20th  Century  Music  Festival,  Marlboro  Music  Festival. 

MILDRED  PEARL  PARKER— B. A.  1947  Temple  Univer- 
sity; Ph.D.  Musicology  1957  New  York  University;  taught  at 
Settlement  Music  School;  Child  Study  Center;  Philadelphia 
School  District;  New  Jerusalem  Conservatoire,  Israel;  studied 
piano  with  Joseph  Schwarz,  harmony  with  Stefan  Volpe;  concert 
pianist,  chamber  music  player  and  accompanist. 

CLEMENT  C.  PETRILLO— Mus.B.  1955;  Mus.M.  1958,  Phila- 
delphia Musical  Academy.  Studied  at  Settlement  Music  School 
under  Michael  Zadora  and  Joseph  Schwarz,  also  faculty  member 
from  1934  to  1942.  Studied  conducting  with  Bernardino  Molinari, 
Rome,  Italy.  Concertized  in  Europe  and  the  U.S.  Received  plaque 
from  Arturo  Toscanini,  May,  1946,  in  Milan,  Italy. 

CLAIRE  POLIN— Mus.B.  1948;  Mus.M.  1950;  Mus.D.  1955; 
Philadelphia  Conservatory  of  Music.  Flute  with  William  Kin- 
caid;  Composition  with  Vincent  Persichetti,  Peter  Mennin, 
Lukas  Foss  and  Roger  Sessions.  Won  Delta  Omicron  Interna- 
tional Awards  1953,  1959.  Citations  in  Mannheim,  Germany, 
1960,  Vercelli,  Italy,  1961.  Compositions  performed  in  Europe, 
South  America  and  Far  East.  Studied  at  Juilliard  School  of 
Music,  Dropsie  College,  Philadelphia  Art  Museum.  Performs 
with  many  chamber  groups.  Lectures  on  the  Arts  and  Near 
Eastern  and  Contemporary  Music.  Publications  include  "Gifts 
of  Jubal,"  "Music  of  the  Ancient  Near  East,"  and  a  definitive 
history  of  the  arts,  "In  Pursuit  of  Orpheus."  On  faculty  of 
Rutgers  University  and  Philadelphia  Conservatory  of  Music 
since  1948.  Director  of  International  University  Exchange  Con- 
certs for  Rutgers  University  with  the  President's  Music  Com- 
mittee. Life  Member  of  Delta  Omicron. 


EVELYN  CHRISTMAN  QUICK— B.S.  Ed.  University  of 
Akron;  Knight  Fund  Award  from  the  Akron  Beacon  Journal; 
Mus.B.  1942,  Mus.M.  1946,  Philadelphia  Conservatory  of  Music; 
Graduate  study  at  Teachers  College,  Columbia  University; 
Lecturer  and  recitalist  in  Akron  and  Philadelphia. 

GENIA  ROBINOR— Mus.B.  Curtis  Institute  1934.  Distin- 
guished concert  artist  and  pedagogue.  Mme.  Robinor  was 
graduated  with  high  honors  from  the  Imperial  Conservatory 
in  Odessa.  She  continued  further  study  at  the  Curtis  Institute  in 
Philadelphia  under  the  late  Alexander  Lambert  and  chamber 
music  repertoire  with  Louis  Bailly,  and  concertized  extensively 
in  solo  and  chamber  music  recitals  in  America,  toured  Europe 
several  times.  On  faculty  of  Curtis  Institute,  Settlement  Music 
School  and  presently  on  faculty  of  Third  Street  Settlement  School 
in  New  York  City.  Joined  Philadelphia  Musical  Academy  in  1953. 

ANTIN  RUDNYTSKY— Ph.D.,  Mus.D.  1926  from  the  Uni- 
versity of  Berlin,  Germany,  and  the  "Horchshule  fuer  musik"; 
studied  piano  with  Egon  Petri  and  Arthur  Schnabel,  composition 
with  Frantz  Schreker  and  Ferruccio  Busoni;  concert  pianist, 
conductor  of  operas  and  symphony  orchestras  in  many  European 
countries;  conducted  the  Carnegie  Pop  Symphony  in  New  York 
and  the  Toronto  Festival  Orchestra;  Compositions  include  an 
opera,  a  ballet  and  three  symphonies. 

HERBERT  E.  SIEGEL— Mus.B.  1938,  Mus.M.  1948  Philadel- 
phia Musical  Academy.  Studied  piano  with  Joseph  Allard, 
organ  with  Dr.  Rollo  F.  Maitland,  composition  with  Stefan 
Volpe,  orchestration  with  Otto  Mueller,  Organist  and  Director 
of  Music,  St.  Paul's  Evangelical  Lutheran  Church,  Ardmore,  Pa. 

MARIA  SOKIL — Has  been  the  leading  soprano  of  the  Ukrain- 
ian State  Operas  in  Kjarkov  and  Kiev,  and  appeared  in  most 
European  capitals  and  countries,  as  well  as  with  the  Chicago 
Civic  Opera  and  Philadelphia  La  Scala  Opera  Co.,  in  coast-to- 
coast  recital  tours  here  and  in  Canada,  and  as  soloist  with  the 
NBC  Symphony  Orchestra. 


EDWARD  STEUERMANN— Born  in  Sambor,  Poland.  Studied 
with  Villem  Kurz  and  Ferruccio  Busoni;  Composition  with 
Arnold  Schoenberg.  Piano  debut  in  Berlin;  extensive  concertizing 
in  Europe  and  United  States;  received  Schoenberg  Medal  after 
playing  all  of  Schoenberg's  piano  and  Chamber  Music  works. 
Member  of  the  Piano  Faculty  of  Juilliard  School  of  Music  since 
1952;  appearances  include:  Emperor  Concerto,  Ansermet  con- 
ducting, at  Hollywood  Bowl;  with  Klemperer  in  Los  Angeles; 
with  Rudzinski  in  New  York ;  and  with  Leopold  Stokowski  (NBC) 
and  first  performance  of  Schoenberg's  Piano  Concerto.  Master 
classes  at  the  Philadelphia  Conservatory  of  Music  since  1948. 

ROBERT  SUDERBURG— B.A.  University  of  Minnesota  1957, 
summa  cum  laude;  M.Mus.  Yale,  1960.  Studied  Composition 
with  Quincy  Porter  and  Richard  Donovan,  theory  with  Krahen- 
buehl.  Director  of  Albertus  Magnus  College  Chorus  1959-60;  in- 
structor in  theory  and  piano  at  Neighborhood  School  of  Music 
1959-60;  and  Bryn  Mawr  1960-61;  University  of  Pennsylvania 
1961-62.  Active  as  Choral  conductor,  pianist  and  winner  of  10th 
annual  Student  Composers  Awards  1961,  sponsored  by  B.M.I. 

JANI  SZANTO— Studied  in  Budapest  under  Jeno  Hubay; 
graduated  in  Vienna  under  J.  M.  Gruen ;  had  a  brilliant  European 
career  as  violinist;  concertmaster  of  several  renowned  orchestras; 
leading  member  of  the  faculty  of  the  State  Academy  of  Music  in 
Munich  for  many  years,  holding  a  lifetime  professorship  in 
master  classes  in  violin  and  chamber  music.  Conductor  of  the 
Munich  State  Academy  Orchestra;  founder  and  leader  of  the 
Munich  String  Quartet  which  attained  great  prominence  and 
distinction  in  Europe.  Many  of  his  students  are  concertizing 
extensively  and  hold  prominent  positions  in  major  orchestras; 
others  are  teaching  in  conservatories  and  colleges. 

DOROTHY  SHAW  WEIR— B.Mus.  Ed.  1929,  Combs  College; 
attended  Temple  University  1930-31 ;  studied  composition  under 
Russell  King  Miller.  Instrumental  director  and  conductor  at 
Girls'  High  School  where  she  organized  the  orchestra  and  band; 
teaches  harmony  and  theory. 


Course  Descriptions 

General  Studies 

1 :  ENGLISH  1—4  credits— 4  hrs.  per  wk.— one  semester.  Re- 
finement of  grammar  and  style  for  effective  spoken  and  written 
communication.  Composition  and  discussion  of  expository  prose. 
Weekly  laboratory  meetings  designed  to  solve  the  individual 
student's  problems  in  self-expression. 

2:  ENGLISH  II— 4  credits— 4  hrs.  per  wk.— one  semester. 
Fundamentals  of  public  speaking.  Composition  and  discussion 
based  on  literary  analysis:  the  novel,  the  short  story,  the  play, 
the  poem.  Weekly  laboratory  meetings. 

3:  ENGLISH  III— 4  credits— 4  hrs.  per  wk.— one  semester. 
Reading  and  discussion  of  representative  work,  from  the  British, 
American  and  Continental  traditions.  Further  practice  in  com- 
position, including  the  library  research  paper. 

7:  SUB-FRESHMAN  ENGLISH— no  credits— 3  hrs.  per  wk.— 
one  semester.  Review  of  fundamentals  of  grammar  and  usage. 
Composition  progressing  from  paragraphs  to  organized  essays. 
Concurrent  reading  to  improve  comprehension. 

8:  GENERAL  HUMANITIES— 3  credits— 3  hrs.  per  wk.— one 
semester.  Reading  and  discussion  of  key  works  in  the  Western 
heritage,  ranging  from  Plato  to  Camus,  with  emphasis  on  the 
Renaissance  and  the  Romantic  Era.  The  central  concern  will  be 
the  artist's  relationship  to  society. 

9:  MUSIC  IN  HISTORY— 3  credits— 3  hrs.  per  wk.— one 
semester.  A  survey  of  the  place  of  music  and  musicians  in  the 
history  of  the  world. 

10:  INTRODUCTION  TO  MUSICOLOGY— 3  credits— 3  hrs. 
per  wk. — one  semester.  An  introduction  and  approach  to  the 
musicological  disciplines,  both  systematic  and  historical. 


11:  EUROPEAN  HISTORY— 3  credits— 3  hrs.  per  wk.— one 
semester.  Philosophies  of  history.  Europe  in  the  Middle  Ages,  the 
Renaissance,  the  Reformation,  the  Age  of  Reason,  the  Age  of 
Romanticism  and  Revolution,  the  Nineteenth  Century.  Class 
debates  on  contemporary  issues. 

12:  AMERICAN  HISTORY— 3  credits— 3  hrs.  per  wk.— one 
semester.  The  periods  of  exploration,  colonization,  revolution, 
Jacksonian  democracy,  Civil  War,  Nationalism,  the  World  Wars. 
America  as  image  and  reality.  Class  debates  on  contemporary 
issues. 

21:  SOCIETY  AND  EDUCATION— 3  credits— li/2  hrs.  per 
wk. — two  semesters.  Concerned  with  the  role  of  education  in 
American  society — its  aim,  control,  support,  and  method.  The 
course  is  designed  primarily  for  general  education  but  serves  as  a 
first  course  for  prospective  teachers. 

23 :  ANTHROPOLOGY— 3  credits— 3  hrs.  per  wk.— one  semes- 
ter. Beginnings  of  human  culture,  primitive  economic  life,  society, 
government,  religion,  and  art. 

24:  SOCIOLOGY— 3  credits— 3  hrs.  per  wk.— one  semester. 
An  introductory  course  offering  a  recognition  and  understanding 
of  the  forces  that  unite  and  divide  social  and  national  groups. 
Stimulation  of  interest  in  the  support  of  and  identification  with 
movements  designed  to  promote  the  general  welfare.  Importance 
of  group  and  community  living  through  the  study  of  cultural 
anthropology.  Analysis  of  basic  social  processes  of  cooperation, 
competition  and  conflict.  The  family,  religion,  and  other  institu- 
tions. A  sense  of  moral  and  spiritual  values. 

25:  ECONOMICS  AND  POLITICAL  SCIENCE— 3  credits— 
3  hrs.  per  wk. — one  semester.  Methods  of  economic  analysis  and 
the  principles  of  government  in  the  modern  world  with  special 
reference  to  American  institutions.  Applications  to  contemporary 
social  problems.  Price  determination,  theory  of  the  firm,  value 
and  distribution.  Interrelationships  of  consumer,  business, 
government,  labor  and  financial  institutions.  Theories  of  govern- 
ment functions.  International  relations. 


32:  GENERAL  PHYSICAL  SCIENCE— 3  credits— 3  hrs.  per 
wk. — one  semester.  A  survey  course  designed  to  offer  an  under- 
standing of  the  physical  environment  and  the  laws  governing 
it.  The  nature  and  use  of  energy  in  the  study  of  mechanics,  heat, 
light,  sound,  electricity,  chemistry,  and  atomic  energy.  An  intro- 
duction to  geology  and  astronomy  provide  a  broadened  back- 
ground of  science.  Emphasis  is  placed  on  the  methods  scientists 
use  in  recognizing  and  solving  problems. 

33:  BIOLOGICAL  SCIENCE— 3  credits— 3  hrs.  per  wk.— one 
semester.  A  survey  course  dealing  with  the  fundamental  facts  and 
principles  of  animal  and  plant  life.  Topics  include  cellular 
structure  and  physiology,  growth  and  repair,  reproduction  and 
development,  control,  sources  of  food  energy,  inheritance.  Man's 
interrelationship  with  his  biological  environment. 

35:  ACOUSTICS  AND  AURAL  PERCEPTION— 3  credits— 
3  hrs.  per  wk. — one  semester.  Physical  basics  of  sound  and  its 
implications  for  musical  perception.  Consideration  of  auditorium 
acoustics  with  reference  to  intelligibility  of  speech  sounds  and  the 
necessary  compromises  with  musical  sounds.  Sensations  of  tone 
and  their  dependence  upon  aural  reception.  Prerequisite:  Gen- 
eral Physical  Science  or  equivalence. 

36:  KINESIOLOGY — 2  credits — 2  hrs.  per  wk. — one  semester. 
Focus  on  the  study  of  the  muscular  and  skeletal  structure  of  the 
body.  Knowledge  of  the  joints  and  how  they  function  in  relation 
to  dance  movement. 

41 :  GENERAL  PSYCHOLOGY— 6  credits— 3  hrs.  per  wk  — 
two  semesters.  An  introductory  course  dealing  with  the  problems 
of  human  behavior  and  adjustment.  Emphasis  is  placed  on 
hereditary  factors  and  environmental  influences  in  child  develop- 
ment. Acquisition  of  learning,  evaluation  of  individual  differ- 
ences, influences  of  emotion  and  motivation,  sensory  processes 
and  perception  are  considered.  The  psychology  of  mental  health 
and  social  psychology  are  included.  Physiological  factors  and  the 
development  of  personality  are  treated  for  the  part  they  play  in 
the  emotional  problems  of  living. 


43:  CHILD  PSYCHOLOGY— 3  credits— 3  hrs.  per  wk.— one 
semester.  General  principles  of  development  of  the  child.  In- 
fluences on  growth,  sense  perception  and  emotion.  Development 
of  memory,  imagination  and  creative  activity.  Moral  judgment. 

44:  AESTHETICS— 3  credits— 3  hrs.  per  wk.— one  semester. 
A  study  of  the  philosophical  principles  underlying  the  creative 
and  appreciative  aspects  of  the  arts.  Aesthetic  experience,  sense 
of  beauty.  Criticism  of  the  arts.  Aesthetic  measures.  Emotion  and 
meaning  in  music  and  an  introduction  to  musicology. 

45:  PSYCHOLOGY  OF  MUSIC— 3  credits— 3  hrs.  per  wk.— 
one  semester.  The  study  of  effects  of  music  on  the  human  or- 
ganism. The  science  of  music.  Theories  of  consonance.  Quality 
of  tone  and  harmonic  (overtone)  analysis  of  vocal  tones  and  of 
band  and  orchestral  instruments.  Evaluation  of  musical  talent. 
Prerequisite:  Acoustics. 

51-52:  MOVEMENT  IN  DANCE— 2  credits— 1  hr.  per  wk.— 
2  years.  Training  for  good  posture,  poise,  coordination  and 
technical  skills.  The  course  includes  modern  dance  techniques, 
improvisation,  elementary  notation  and  basic  structural  elements 
of  choreographic  form.  Not  for  dance  majors. 

55:  ALLIED  ARTS — 4  credits — 4  hrs.  per  wk. — one  semester. 
A  comparative  aesthetics  course  dealing  with  parallel  histories  of 
the  arts;  music,  painting,  literature,  and  the  dance.  An  analysis 
of  the  historical,  sociological  and  artistic  development  of  the 
times  which  created  each  new  trend  is  thoroughly  explored,  and 
a  significant  landmark  in  the  art  of  each  period  is  analyzed. 
Classes  are  illustrated  by  means  of  slides,  recordings,  museum 
trips,  and  graphic  arts  sessions. 

61-62:  ITALIAN — 8  credits — 4  hrs.  per  wk. — two  semesters. 
A  thorough  foundation  in  the  language.  Composition,  conversa- 
tion and  literature  are  stressed. 

63-64:  FRENCH — 8  credits — 4  hrs.  per  wk. — two  semesters. 
A  thorough  foundation  in  the  language.  Composition,  conversa- 
tion and  literature  are  stressed. 


65-66:  GERMAN — 8  credits — 4  hrs.  per  wk. — two  semesters. 
A  thorough  foundation  in  the  language.  Composition,  conversa- 
tion and  literature  are  stressed. 

81:  DICTION — 2  credits — 2  hrs.  per  wk. — one  semester. 
Foreign  language  diction  for  singers. 

Education 

101:  PIANO  PEDAGOGY— 4  credits— 4  hrs.  per  wk.— one 
semester.  A  study  of  materials,  procedure  and  psychology  neces- 
sary in  the  successful  presentation  of  class  courses  and  individual 
lessons.  Supervised  teaching  is  included  in  the  course. 

105:  CREATIVE  TEACHING— 3  credits— 2  hrs.  per  wk.— two 
semesters.  An  advanced  piano  pedagogy  course. 

Ill:  VIOLIN  PEDAGOGY— 2  credits— 2  hrs.  per  wk.— one 
semester.  A  study  of  materials,  procedure  and  psychology  neces- 
sary in  the  successful  presentation  of  class  courses  and  individual 
lessons.  Supervised  teaching  is  included  in  the  course. 

112:  PRACTICE  TEACHING— VIOLIN— 1  credit— 1  hr.  per 
wk. — one  semester.  Supervised  teaching  of  the  instrument. 

121:  VOICE  PEDAGOGY— 2  credits— 2  hrs.  per  wk.— one 
semester.  A  study  of  materials,  procedure  and  psychology  neces- 
sary in  the  successful  presentation  of  class  courses  and  individual 
lessons.  Supervised  teaching  is  included  in  the  course. 

131:  THEORY  PEDAGOGY— 4  credits— 4  hrs.  per  wk.— one 
semester.  A  study  of  materials,  procedure  and  psychology  neces- 
sary in  the  successful  presentation  of  class  courses  and  individual 
lessons.  Supervised  teaching  is  included  in  the  course. 

141:  STRING  METHODS— 1  credit— 2  hrs.  per  wk.— one 
semester.  Study  of  methods  of  teaching  correct  position  and 
bowing,  tone  production,  intonation,  etc.,  on  violin,  viola  cello 
and  bass.  One  string  instrument  must  be  chosen  by  each  student 
for  special  emphasis. 


142:  WOODWIND  METHODS— 1  credit— 2  hrs.  per  wk.— one 
semester.  Study  of  methods  of  teaching  tone  production  and 
technical  facility  on  woodwind  instruments.  One  instrument 
must  be  chosen  by  the  student  for  special  emphasis. 

143:  BRASS  AND  PERCUSSION  METHODS— 1  credit— 2 
hrs.  per  wk. — one  semester.  The  study  of  methods  of  teaching 
tone  production  and  technical  facility  on  the  brass  cup  mouth- 
piece instruments.  One  instrument  must  be  chosen  by  the  student 
for  special  emphasis. 

144:  TECHNIQUE  OF  VOICE— 1  credit— 1  hr.  per  wk.— one 
semester.  Class  instruction  in  voice  production  with  object  of 
preparing  each  student  to  meet  the  needs  of  a  classroom  situation. 
Discussion  of  voice  theory  and  application  of  principles  to  group 
and  choral  instruction. 

145:  ORCHESTRAL  AND  BAND  LABORATORY— 2  credits 
— 4  hrs.  per  wk. — one  semester.  Laboratory  in  orchestral,  band 
work  involving  players  using  instruments  other  than  their  major 
for  which  study  in  instrumental  methods  is  prerequisite.  Each 
student,  is  required  to  perform  adequately  on  an  instrument  in 
each  of  the  four  major  fields  and  to  conduct  the  group  himself. 

146:  CHORAL  LABORATORY— 2  credits— 2  hrs.  per  wk.— 
two  semesters.  Practical  education  in  choral  techniques.  Both 
singing  and  conducting  are  stressed,  as  well  as  the  specific  teach- 
ing methods  involved  with  choral  instruction. 

151:  ELEMENTARY  SCHOOL  METHODS— 4  credits— 4 
hrs.  per  wk. — one  semester.  Preliminary  study  of  curriculum 
trends  in  the  music  program  of  the  public  schools.  Materials  and 
procedure  for  teaching  children  music  in  the  elementary  grades 
and  kindergarten  to  prepare  the  student  as  a  classroom  teacher 
of  music.  Instruction  in  the  use  of  the  piano  is  also  included. 

152:  SECONDARY  SCHOOL  METHODS— 5  credits— 5  hrs. 
per  wk. — one  semester.  Study  of  materials  and  procedure  for 
teaching  the  general  music  class  in  the  Junior  High  School. 
Curricular  problems  and  extracurricular  activities.  Voice  classi- 
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fication.  A  critical  study  of  available  literature  used  in  Public 
School  music.  Evaluation  of  music  materials. 

162:  EDUCATIONAL  PSYCHOLOGY— 3  credits— 3  hrs.  per 
wk.— one  semester.  Psychology  of  learning  and  teaching  proc- 
esses. Personality  as  a  function  of  education.  Child  develop- 
ment, individual  differences  and  psychological  adjustment  as 
related  to  education.  Introduction  to  educational  measurement. 

181 :  STUDENT  TEACHING— 6  credits— 180  hrs.— one  semes- 
ter. Directed  observation  and  supervised  practice  teaching  in 
the  field. 

182:  VISUAL    AIDS    AND    SENSORY    TECHNIQUES— 2 

credits — 2  hrs.  per  wk. — one  semester.  The  use  of  audio-visual 
aids  in  classroom  teaching  of  music. 

183:  EDUCATIONAL  MEASUREMENTS— 3  credits— 3  hrs. 
per  wk. — one  semester.  Study  of  individual  differences.  Purposes 
and  types  of  tests  and  their  administration;  personality  and 
interest  inventories ;  special  abilities  and  proficiency  tests. 

184:  EDUCATIONAL  PHILOSOPHY— 3  credits— 3  hrs.  per 
wk. — one  semester.  Critical  analysis  of  the  nature,  function,  and 
importance  of  philosophy  in  the  field  of  education.  Understand- 
ing of  value  judgments.  Education  and  Social  Integration. 

191:  DANCE  PEDAGOGY— 2  credits— 1  hr.  per  wk.— two 
semesters.  Seminar,  teaching  observation  and  practical  teaching 
experience  at  the  Academy  and  in  community  centers.  Special 
orientation  toward  techniques  of  teaching  dance  as  a  recorded 
art  through  using  labanotation  as  an  integral  part  of  class  lessons 
designed  for  students  of  all  ages  and  all  levels. 

Applied  Music 

201-204:  MAJOR  IN  APPLIED  MUSIC  FOR  THE  BACH- 
ELOR OF  MUSIC— 6  credits  per  year— 1  hr.  per  wk.— 4  years. 
Grade  V  through  VIII  in  performance.* 

*Detailed  requirements  of  each  grade  are  available  in  the  office. 


201E-204E:  MAJOR  IN  APPLIED  MUSIC  FOR  THE  BACH- 
ELOR OF  MUSIC  EDUCATION— 3  credits  per  year— 1  hr. 
per  wk. — 4  years.  Grade  IV  through  VII  in  performance.* 

201A-204A:  MINOR  IN  APPLIED  MUSIC— 2  credits  per 
year — Vi  hr.  per  wk. — 2  to  4  years.  Students  must  satisfy 
GradeTY  requirements  to  graduate  except  in  the  case  of  Com- 
position and  Theory  Majors,  where  Grade  VI  requirements 
must  be  met.* 

201H-204H:  MINOR  IN  APPLIED  MUSIC  FOR  HISTORY 
AND  LITERATURE  MAJORS*— 4-6  credits  per  year— 1  hr. 
per  wk. — 4  years.  Students  must  satisfy  Grade  VII  require- 
ments. 

241 :  CHORUS — 2  credits — 4  hrs.  per  wk. — two  semesters. 
Comprehensive  choral  literature,  both  secular  and  sacred,  is 
studied  and  performed. 

243:  OPERA  WORKSHOP— 2  credits— 2  hrs.  per  wk.— two 
semesters.  Students  will  be  trained  in  operatic  acting.  They  will 
work  out  selections  from  the  literature  in  the  classroom,  and 
will  perform  in  actual  productions  in  the  auditorium  of  the 
school.  These  performances  are  open  to  the  public. 

251:  ORCHESTRA— 2  credits— 4  hrs.  per  wk.— two  semesters. 
Orchestral  repertoire  is  read,  studied  and  performed. 

253:  CHAMBER  MUSIC  OR  VOCAL  ENSEMBLE— 2  credits 
— 2  hrs.  per  wk. — one  semester.  Study  and  performance  of  ad- 
vanced ensemble  literature  for  small  groups. 

261 :  KEYBOARD  HARMONY— 2  credits— 2  hrs.  per  wk.— 
one  semester.  Drill  in  the  keyboard  applications  of  traditional 
harmony. 

271:  ADVANCED  CHORAL  CONDUCTING— 4  credits— 1 
hr.  per  wk. — two  semesters.  Individual  instruction  in  the  or- 
ganization, direction,  and  actual  technique  involved  in  merging 
individual  voices  into  a  unified  group.  Study  of  a  large  segment 


of  the  literature.  Supervised  rehearsals  with  the  Academy  per- 
forming chorus. 

272:  INTERPRETATION  OF  SONG  LITERATURE— 2 
credits — 2  hrs.  per  wk. — one  semester.  This  course  aims  to  ac- 
quaint the  student  with  the  rich  repertory  of  song  literature- 
German,  Italian,  French  and  English.  It  includes  a  thorough 
discussion  of  song  texts  and  deals  with  problems  of  interpretation 
and  performance,  both  for  the  singer  and  the  pianist.  The  course 
is  open  to  singers  and  piano  majors  interested  in  accompanying. 
Members  of  the  class  will  be  expected  to  participate  as  per- 
formers wherever  their  degree  of  proficiency  permits. 

275:  ADVANCED        ORCHESTRAL        CONDUCTING— 4 

credits — 1  hr.  per  wk. — two  semesters.  Individual  instruction  in 
the  techniques  involved  in  teaching  an  orchestra.  Study  of  the 
repertoire  with  some  emphasis  on  interpretation.  Supervised  re- 
hearsals with  the  Academy  orchestra. 


Theoretical  Studies 

301-304:  COMPOSITION  MAJOR— 6  credits— 1  hr.  per  wk.— 
4  years.  Private  instruction  in  the  creative  writing  of  music  in 
all  forms. 

311:  COMPOSITION  SEMINAR— 3  credits— 1*4  hrs.  per  wk. 
— two  semesters.  For  theory  majors  only,  both  creative  work  and 
theoretical  studies  of  compositional  styles  will  be  pursued.  In- 
dividual requirements  for  each  student. 

321:  THEORY  AND  LITERATURE  1—6  credits— 3  hrs.  per 
wk. — two  semesters.  Music  form,  early  monodic  practices  through 
Bach  and  his  contemporaries. 

322:  THEORY  AND  LITERATURE  II— 8  credits— 4  hrs.  per 
wk. — two  semesters.  The  practices  of  the  Baroque,  Classic  and 
Early  Romantic  periods. 


323:  THEORY  AND  LITERATURE  III— 6  credits— 3  hrs. 
per  wk. — two  semesters.  The  Romantic,  Nationalist,  and  Im- 
pressionistic schools. 

324:  THEORY  AND  LITERATURE  IV— 4  credits— 4  hrs. 
per  wk. — one  semester.  The  20th  Century,  early  and  present 
procedures. 

Note:  The  Theory  and  Literature  course  is  an  integrated  study 

of  the  music  and  musical  thought  of  Western  Culture. 

Proceeding  historically  (from  our  earliest  known  music 

to   that   being  practiced   today),   the   various   attitudes 

towards  melody,  rhythm,  harmony,  counterpoint,  form, 

etc.,  are  studied  and  practiced  by  the  student.  In  all  cases 

the  existent  musical  repertory  is  the  motivation  and  basis 

of  study,  thereby  keeping  compositional  and  theoretical 

practices  in  their  correct  context. 

332:  ORCHESTRATION— 2    credits— 2    hrs.    per    wk.— one 

semester.  Study  of  the  structure  and  character  of  instruments  of 

the  orchestra  and  the  symphonic  band.  Scoring  for  choirs  of 

strings,  woodwinds,  brasses,  etc.,  separately  and  in  combination. 

Study  of  orchestrational  techniques  as  practiced  by  pre-classic 

and  classic  composers. 

333:  ADVANCED  ORCHESTRATION  AND  SCORE  READ- 
ING— 2  credits — 2  hrs.  per  wk. — one  semester.  Practical  work 
in  the  creative  techniques  of  modern  orchestration.  Coaching 
in  the  application  of  effective  systems  of  reading  scores. 
334:  ADVANCED  ANALYSIS— 2  credits— 2  hrs.  per  wk.— 
one  semester.  A  detailed  study  of  significant  masterworks  of  all 
periods,  especially  those  works  which  have  a  discernible  influence 
on  the  musical  thoughts  of  succeeding  generations. 
335:  FUGUE  AND  ADVANCED  COUNTERPOINT— 2 
credits — 2  hrs.  per  wk. — one  semester.  A  study  in  the  writing  of 
fugue  beginning  with  pre-fugal  techniques  such  as  motet,  ricer- 
care,  canzona  and  the  pre-Bachian  fugue  as  well  as  an  intense 
study  of  the  gigues  of  Bach  is  carried  out.  Contrapuntal  pro- 
cedures since  Bach  are  investigated. 


341 :  LITURGICAL  LITERATURE— 2  credits— 2  hrs.  per  wk. 
— one  semester.  The  nature  of  Protestant  Church  Music  is  ex- 
amined, and  its  philosophies  are  studied.  Practical  training  in 
evaluating,  performing,  conducting,  and  rehearsing  such  music 
is  given. 

342:  J.  S.  BACH — 3  credits — 3  hrs.  per  wk. — one  semester.  A 
one  semester,  3  hours-a-week  course  in  the  music  of  Bach.  This 
course  begins  with  a  general  introduction  on  the  Baroque  period. 
Bach's  works  are  surveyed  and  selected  ones  analyzed  with 
special  attention  given  to  those  less  familiar  areas  which  actually 
represent  the  essence  of  his  musical  thought — the  organ  works 
and  cantatas.  Students  are  introduced  to  various  aspects  of  Bach 
scholarship — source  materials,  reference  tools,  editions,  problems 
of  interpretation  and  performance.  Each  student  will  be  required 
to  write  a  paper  on  an  instrumental  work,  an  organ  chorale 
prelude,  and  a  cantata. 

343:  HISTORY  OF  OPERA— 3  credits— 3  hrs.  per  wk.— one 
semester.  A  one-semester,  3  hours-a-week  course  in  the  history 
of  opera  (a  subject  which  can  hardly  be  touched  upon  in  general 
music  history  survey  courses).  Students  will  be  introduced  to  the 
field  through  a  selected  group  of  representative  operas  from 
Monteverdi  to  Schoenberg.  Students  will  be  required  to  write 
two  reports  and  to  attend  specified  local  operatic  performances. 

351:  EAR  TRAINING  AND  MATERIALS  1—8  credits— 4 
hrs.  per  wk. — two  semesters.  A  study  of  scales  and  modes,  in- 
tervals and  triads.  Rhythmic  reading  and  sight  singing  are  begun. 

352:  EAR  TRAINING  AND  MATERIALS  II— 6  credits— 3 
hrs.  per  wk. — two  semesters.  Continuation  of  Ear  Training  and 
Materials  I,  plus  the  addition  of  seventh  chords,  chromatic  har- 
monies and  more  complicated  metrical  and  rhythmic  patterns. 

Note:  Aural  awareness,  like  any  other  type  of  perception,  is  based 
upon  the  aptitude,  experience,  and  maturity  of  the  indi- 
vidual.  Like  any  other  skill,   the  ability  to   recognize 


musical  materials  may  be  developed  through  the  system- 
atic building  of  a  technique.  It  is  not  so  important  to 
subject  the  student  to  a  certain  number  of  hours  of  dicta- 
tion as  it  is  to  allow  him  to  develop  a  frame  of  reference 
which  he  believes  he  hears.  The  ear  training  classes  are 
designed  to  teach  the  student  how  to  analyze  what  he 
hears  through  the  mastery  of  exercises  which  contain 
common  melodic,  rhythmic,  contrapuntal,  and  harmonic 
materials.  In  this  manner  dictation  becomes  the  end  in 
itself,  not  the  means  by  which  these  ends  are  achieved.  To 
foster  a  closer  tie  with  the  materials  under  consideration, 
their  initial  presentation  is  in  the  ear  training  class  rather 
than  the  customary  class  in  theory  or  harmony. 

361-62:  THEORY  SEMINAR— 6  credits— 1%  hrs.  per  wk.— 
2  years.  The  theory  seminar  is  a  study  group  for  students 
majoring  in  theory.  In  this  class  the  music  of  various  periods  will 
be  discussed  in  greater  detail  than  in  the  Theory  and  Literature 
classes.  There  will  be  written  projects  and  analysis,  as  well  as 
research  into  the  theoretical  writings  of  various  periods. 

363:  THEORY  DISSERTATION— 6  credits— 1  hr.  per  wk.— 
two  semesters.  Individual  supervision.  The  dissertation  in  theory 
is  comparable  to  the  solo  recital  for  the  instrumental  or  vocal 
major.  While  the  dissertation  need  not  necessarily  be  of  the  scope 
or  depth  of  a  graduate  dissertation,  it  should  indicate  the  stu- 
dent's ability  to  do  independent  research,  writing,  and  analysis. 

371-372:  HISTORY  SEMINAR— 12  credits— 3  hrs.  per  wk.— 
2  years.  Special  advanced  research  preparatory  to  graduate 
musicology. 

Dance 

501-504:  DANCE  TECHNIQUE  MAJOR— 28  credits— 3  or 
4  hrs.  per  wk. — eight  semesters. 

511-514:  DANCE  TECHNIQUE  MINOR— 10  credits— 1  or  2 


hrs.  per  wk. — eight  semesters.  Dance  techniques — All  students 
are  required  to  study  Modern  Dance  and  Ballet.  They  may,  how- 
ever, on  the  basis  of  ability  and  progress,  concentrate  the  major 
study  in  one  of  these  fields.  The  emphasis  is  on  developing  a  wide 
range  of  skills  in  using  the  body  as  an  expressive  instrument. 

521 :  SOURCE  MATERIALS— 4  credits— 2  hrs.  per  wk.— two 
semesters.  This  course  is  designed  to  give  the  student  a  sense  of 
perspective  and  deeper  understanding  of  his  craft.  Broad  scope, 
exploring  origins  of  all  types  of  dance  from  traditional  to  con- 
temporary forms  in  their  own  cultural  setting.  Physiological, 
sociological  and  psychological  implications  in  the  form  structure 
of  dance  types.  Special  assignments  include  term  papers  illus- 
trated by  original  research  recorded  in  labanotation. 

523:  HISTORY  OF  DANCE  1—4  credits— 2  hrs.  per  wk.— two 
semesters.  Continuation  of  the  study  of  Source  Materials  relat- 
ing the  evolution  of  dance  as  an  art  form  to  the  dynamic  currents 
in  the  history  of  modern  man.  Films,  reading  materials,  lectures 
focus  on  parallel  development  in  other  art  media. 

524:  HISTORY  OF  DANCE  II— 4  credits— 2  hrs.  per  wk.— 
two  semesters.  Development  of  Western  art  dance  from  the 
Ballet  to  Modern  Dance  Forms. 

531-534:  MOVEMENT  ANALYSIS  AND  NOTATION— 8 
credits — 1  hr.  per  wk. — eight  semesters.  Orderly  analysis  of 
movement  range  and  capability  of  the  human  body.  Method  of 
recording  data  in  labanotation.  Preparation  of  master  scores 
and  parts  used  in  repertory.  Special  notation  projects  for  ad- 
vanced students. 


541-546:  IMPROVISATION— 3  credits— '/2  hr.  per  wk.— 
eight  semesters.  Practical  application  of  body  skills,  acquired 
through  a  study  of  dance  techniques  to  designing  original  move- 
ment. Stress  is  placed  on  movement  invention  and  experimenta- 
tion in  extemporaneously  solving  given  problems  in  space,  time 
and  dynamics. 

551-556:  DANCE  COMPOSITION— 10  credits— 1  or  2  hrs. 
per  wk. — six  semesters.  Study  of  structural  form  and  style. 
Manipulation  of  movement  motifs  and  development  of  themes. 
Simple  and  complex  solo  and  group  forms  are  designed  by 
students  in  weekly  assignments  and  presented  in  class  for 
criticism. 

561:  STAGE  PRODUCTION— 2  credits— 1  hr.  per  wk.— two 
semesters.  A  survey  of  stage  design  and  construction  from 
primitive  to  contemporary  performance  areas.  The  course  in- 
cludes a  combination  of  lecture  and  practical  experience  in  stage 
crafts. 

562:  DANCE  PRODUCTION— 4  credits— 2  hrs.  per  wk.— 
two  semesters.  Practical  experience  in  designing  and  mounting 
various  types  of  dance  productions.  This  is  offered  only  to 
qualified  students  at  the  discretion  of  the  director.  Students  who 
are  not  accepted  for  this  course  may  undertake  a  special  teaching 
project  to  earn  equivalent  credits. 

571:  REPERTORY— 6  credits— 1  hr.  per  wk.— six  semesters. 
A  study  of  theatre  and  concert  dance  through  learning  roles  for 
performance  on  concert  stage  and  T.V.  Qualified  students  will 
be  cast  in  solo,  small  ensemble  and  large  group  works  according 
to  their  ability  and  advancement.  Seniors  prepare  a  graduation 
recital  with  the  approval  and  guidance  of  the  major  faculty. 

581 :  EURYTHMICS— 2  credits— 1  hr.  per  wk.— two  semesters. 
Rhythmic  exercises  for  rapid  perception  of  rhythm,  time-dura- 
tion, pause  and  accentuation  through  muscular  response.  Train- 
ing in  movement  coordination  and  continuity.  Dynamic  nuance. 
Study  of  ancient  and  modern  forms  of  dance  movement. 


Scholarships 

Grants  and  scholarships  in  varying  amounts,  provided  by 
donations  from  friends  of  the  Academy,  are  awarded  on 
the  basis  of  talent  and  need.  Such  awards  are  granted  in 
competition  or  by  audition.  Scholarship  students  may  be 
expected  to  contribute  in  services  to  the  Academy.  Appli- 
cations for  all  scholarships  must  have  been  received  by  the 
Registrar  by  the  1st  of  February  preceding  the  season  for 
which  the  aid  is  to  be  applied. 

Some  of  the  scholarships  for  the  school  year  1962-1963 
offered  through  the  Philadelphia  Musical  Academy,  or  its 
associated  schools,  are  listed  here: 

Joseph  Arcaro  Piano  Scholarship 

Allison  R.  Drake  Piano  Scholarship 

D.  Hendrik  Ezerman  Foundation  Piano  Scholarships 

Kathryn  R.  Grube  Fund 

Elsa  Hilger  Cello  Scholarship 

Natalie  Hinderas  Piano  Scholarship 

Esther  Gowen  Hood  Foundation 

Karlshof  Scholarship 

Philadelphia  Foundation 

Olga  Samaroff-Stokowski  Memorial  Fund 

Willem  Stolp  Scholarship 

Jani  Szanto  Violin  Scholarships 

P.  M.  A.  Women's  Auxiliary 


Work  Opportunities 

For  students  who  have  already  studied  at  least  one  full 
year  at  the  Academy  opportunities  exist  for  work  at  the 
Academy.     Limited    employment    as    bookstore    clerks, 


library  assistants,  and  accompanists  is  available.  The  earn- 
ings from  this  work  will  be  applied  against  the  student's 
tuition.  Application  for  the  above  positions  should  be 
made  by  the  1st  of  May  preceding  the  season  when  the 
work  is  to  be  done. 


National  Defense  Student  Loans 

Under  the  recently  initiated  Federal  Student  Loan  pro- 
gram, governmental  appropriations  are  made  available  to 
supplement  the  Academy's  funds.  As  a  result  of  this, 
National  Defense  Student  Loans  are  now  offered  to  stu- 
dents at  the  Academy,  under  the  following  provisions: 

1.  It  is  required  that  each  borrower  sign  a  loyalty  oath. 

2.  Special   consideration    is   given   to    Music   Education 

Majors. 

3.  Repayments  may  be  prolonged  over  a  period  of  eleven 

years  following  graduation. 

4.  Through  service  in  public  school  teaching,  up  to  50% 

of  a  loan  can  be  cancelled. 

5.  Prior  residence  at  the  Academy  of  at  least  one  year  is 

normally  required. 


Admissions 

The  Philadelphia  Musical  Academy  admits  a  freshman 
class  in  September  and  in  January.  Application  for  ad- 
mission should  be  filed  as  soon  as  possible  following  the 
completion  of  the  junior  year  of  secondary  school. 

The  applicant  for  admission  must  submit  a  properly  filled 
application  blank,  a  check  or  money  order  to  cover  the 


application  fee,  and  certified  transcripts  of  his  record  in 
secondary  school(s).  If  the  applicant  has  a  record  filed  with 
the  College  Entrance  Examination  Board,  this  also  should 
be  submitted  to  the  Academy. 

An  applicant  will  be  admitted  to  the  Academy  if  he  fulfills 
the  following  requirements: 

(1)  Graduation  from  secondary  school,  or  the  equivalent. 

(2)  Completion  of  work  in  the  required  subjects  listed  below. 

(3)  Satisfactory  work  in  an  examination  of  musical  skills. 

(4)  Qualifying  grades  in  the  Scholastic  Aptitude  Test  and 

one  Achievement  Test  given  by  the  College  Entrance 
Examination  Board,  or  in  the  Academy  Entrance 
Testing.  Academy  entrance  tests  will  be  offered  the 
first  Thursday  of  each  month  beginning  at  2:00  P.M. 
from  October  through  June  inclusive.  For  informa- 
tion concerning  the  testing  program  of  the  College 
Entrance  Examination  Board  write  to  the  College 
Board  Office,  Box  592,  Princeton,  New  Jersey,  or 
Box  27896,  Los  Angeles  27,  California. 

A  minimum  of  sixteen  units  of  work  are  implied  by  sec- 
ondary school  graduation.  The  Academy  requires  four 
units  of  that  work  to  have  been  in  English,  one  in  Algebra, 
and  an  additional  one  in  either  Algebra  or  Geometry.  A 
total  of  seven  other  units  taken  from  foreign  languages, 
social  studies,  natural  sciences,  or  additional  mathematics 
are  also  required.  Three  units  may  be  in  music  or  other 
subjects  accepted  for  graduation  by  the  secondary  school. 

If  a  student  is  admitted  to  the  Academy  with  a  deficiency 
in  the  required  subjects,  such  deficiencies  must  be  removed 
in  the  first  year  of  undergraduate  study.  Provision  will  be 
made  at  the  Academy  to  remove  deficiencies  in  English. 

Application  for  admission  to  the  freshman  class  commenc- 


ing studies  in  September  must  be  filed  by  no  later  than  the 
preceding  April  1st.  Upon  notification  of  acceptance,  the 
applicant  must  deposit  $100.00  with  the  Registrar  by  July 
1 5th  to  reserve  a  place  in  his  class. 

The  Director  and  the  Registrar  welcome  questions  con- 
cerning application  or  registration;  however,  it  is  strongly 
suggested  that  appointments  be  made  in  advance.  The 
Academy  office  is  open  daily  from  9:00  A.M.  to  5:30  P.M. 

Transfer  Students 

A  student  who  has  attended  another  college  or  university 
may  apply  for  transfer  by  filing  the  application  for  admis- 
sion with  the  application  fee,  and  by  submitting  complete, 
official  transcripts  from  all  secondary  schools  and  colleges 
attended.  To  be  accepted,  the  student  must  do  satisfactory 
work  in  any  examinations  that  the  Academy  may  require. 


Foreign  Students 

Foreign  students  who  wish  to  enter  the  Philadelphia 
Musical  Academy  must  comply  with  all  the  provisions  of 
the  Immigration  Act  and  will  be  admitted  only  on  a  full- 
time  basis. 

The  Academy  application  blank  must  be  filled  out  and 
filed  with  the  registrar.  All  foreign  applicants  are  required 
to  take  the  Scholastic  Aptitude  Test  and  two  additional 
Achievement  Tests  of  their  choice.  Applicants  from  non- 
English  speaking  lands  must,  in  addition,  take  the  Achieve- 
ment Test  in  English  Composition.  All  of  these  tests  are 
administered  by  the  College  Entrance  Examination  Board 


which  has  established  testing  centers  throughout  the  world. 
Information  may  be  obtained  by  writing  to  the  College 
Board  Office,  Box  592,  Princeton,  New  Jersey,  or  Box 
27896,  Los  Angeles  27,  California.  Tape  recordings  may 
take  the  place  of  an  audition. 

Dance  Majors 

Entrance  examination  consisting  of  a  demonstration  of 
dance  technique  and/or  performance  of  a  dance  chore- 
ographed by  the  student.  Practice  costume  must  be  worn. 
The  applicant  will  provide  his  own  music  on  recording  or 
tape.  The  school  will  furnish  tape  recorder  and  record 
player.  An  accompanist  may  be  requested  if  sufficient 
notice  is  given  to  schedule  one. 


Regulations 

Students  are  required  to  comply  with  all  the  Academy 
regulations,  and  any  modifications  and  additions  to  said 
regulations  that  may  be  made  while  they  are  in  attendance 
at  the  Academy.  In  accordance  with  the  above  the  students 
must  regularly  consult  the  official  bulletin  board,  as  they 
will  be  held  responsible  for  any  consequences  due  to  remiss 
in  this  respect. 

Absence  from  class  may  be  excused  by  the  instructor,  but 
only  when  a  medical  certificate  or  other  acceptable  evidence 
of  an  adequate  reason  for  not  attending  school  is  presented. 
The  resultant  missing  work  must  then  be  made  up  to  the 
teacher's  satisfaction.  The  number  of  unexcused  absences 
are  not  to  exceed  the  number  of  credit  hours  in  a  course. 
Further  "cuts"  will  be  reflected  in  the  grading  for  the 


course,  and  may  even  be  cause  for  permanent  dismissal 
from  the  class. 

All  undergraduates  are  required  to  attend  the  weekly 
performance  hour.  Attendance  will  be  reflected  on  the 
individual's  future  transcripts. 

The  Academy  reserves  the  right  of  cancellation  of  or  sub- 
stitution for  all  courses  at  the  discretion  of  the  Dean. 

Tardiness  is  not  tolerated  at  the  Academy.  For  each 
second  time  the  student  is  late  for  class,  an  unexcused 
absence  is  recorded. 

Absence  from  scheduled  private  instruction  will  not  require 
re-scheduling  of  the  missed  lesson  by  the  teacher  unless 
more  than  twenty-four  hours  notice  is  given  and  unless  the 
reason  for  absence  is  considered  adequate  by  the  instruc- 
tor. It  may  be  required  for  the  student  to  substantiate  the 
adequacy  of  said  reason  by  presenting  a  medical  certificate 
or  other  acceptable  evidence.  Excused  absences  will  be 
made  up  at  the  convenience  of  the  instructor.  In  case  of 
inclement  weather,  if  the  Philadelphia  Public  Schools  are 
closed,  so  is  the  Academy. 


Tuition  and  Fees 


FULL-TIME  UNDERGRADUATE  STUDENTS 

Tuition  for  an  academic  year  (two  semesters) 

Bachelor  of  Music $1100 

Bachelor  of  Music  Education 1250 

Bachelor  of  Music,  Major  in  Dance 950 

Other  Fees 

Annual  Institutional  Fee $60  (not  refundable) 

Covers  registration,  library  usage,  stu- 
dent organization  expenses,  concert 
tickets,  student  newspaper,  yearbook, 
building  fund,  practice  fees,  etc. 

Application  Fee 10 

Reservation  Deposit 100 

Both  the  application  fee  and  the  reser- 
vation deposit  are  not  refundable; 
however,  they  will  be  credited  against 
the  first  installment  of  the  student's 
tuition. 

Late  Registration  Fee 6 

PART-TIME  UNDERGRADUATE  STUDENTS 

Individual  Instruction     .    .    .      $3.50  to  $12.50  per  half  hour 
Class  Instruction 35  per  credit  hour 

NOTE: 

The  Institutional  fee,  one  semester's  tuition,  and  any  additional  charges 
due,  are  to  be  paid  in  advance.  Degree  students  must  pay  the  tuition 
and  fees  due  the  Academy  on  or  before  the  scheduled  day  for  their 
registration.  Payment  of  tuition  due  for  the  spring  semester  must  be 
completed  by  the  Thursday  preceding  the  beginning  of  the  semester. 
Registration  is  for  the  entire  season  and  the  Academy  expects  all  students 
to  attend  the  full  season. 
In  case  of  ordinary  withdrawal  or  dismissal,  refund  of  tuition  will  be 


Registration $10 

Library  Usage  Fee 15 

Audition 5 

Student  Organization  Dues    .  5 

Yearbook 5 

Practice 1  per  hour 

ALL  UNDERGRADUATE  STUDENTS 
GRADUATION  FEES 

Graduation  Fee $10 

Diplomas  and  Certificates 25 

Degrees      30 

EXAMINATION  FEES 

Special  or  Make-up  Examination     .    .    $  5 

Examination  for  advance  standing   .    .      10  per  credit  hour 

This  fee  is  paid  prior  to  examination  and 

is  not  refundable  in  the  event  of  failure 

to  pass  the  examination. 

INSTRUMENT  RENTALS 

Students  attending  courses  131-136  and  191-192 
may  rent  instruments  for  a  period  not  longer 
than  one  semester.  The  charge  for  this  is  $10. 

TRANSCRIPTS 2 

AUDITING 

(with  permission  of  the  Dean)  ....     20  per  credit  hour 


made  in  accord  with  the  following  schedule: 

Within  two  weeks — 60  % ;  four  weeks — 40  % ;  five  weeks — 20  % ; 

after  five  weeks,  no  refund. 
When  a  serious  illness  interrupts  a  student's  work  for  such  a  lengthy 
period  that  withdrawal  from  the  Academy  results,  upon  return  of  good 
health  the  Academy  will  allow  the  student  to  repeat  the  semester  in 
which  he  was  engaged  without  further  tuition  charge. 
See  "Regulations"  concerning  temporary  absences  and  tardiness. 


GRADUATE  STUDENTS 

Graduate  Seminars 
Performance  and  Composition     .    .    .  $  1 2  to  $25  an  hour 
Musicology  and  Music  Theory     .    .    .     350 

Class  Instruction 35  per  credit  hour 

Institutional  Fee     40 

This  covers  registration,  library  usage,  build- 
ing fund,  concert  tickets,  yearbook,  etc. 

CONSERVATORY  STUDENTS 

Individual  instruction     $140  to  $240 

One  half-hour  lesson  a  week  for  forty  weeks. 

Registration 3 

Audition 3 

Student  Life  in  Philadelphia 

Philadelphia  was  the  Capital  of  the  United  States  until 
1800,  and  it  is  one  of  the  most  valuable  cities  in  the  country 
in  terms  of  historical  significance.  Independence  Hall,  the 
Liberty  Bell,  Carpenters  Hall,  Christ  Church,  and  the 
Betsy  Ross  House  all  are  within  easy  walking  distance  of 
the  Musical  Academy  for  the  healthy,  young  student.  The 
more  adventuresome  student  will  also  discover  a  host  of 
other  fascinating  places  in  Philadelphia. 

For  those  who  do  not  care  to  search  for  themselves,  much 
is  gathered  already  in  some  of  the  country's  best  museums, 
such  as  the  Philadelphia  Museum  of  Art,  the  Pennsylvania 
Academy  of  Fine  Arts,  the  Academy  of  Natural  Sciences, 
the  Franklin  Institute  (including  the  Fels  Planetarium),  the 
Rodin  Museum,  the  Philadelphia  Art  Alliance,  the  Com- 
mercial Museum,  the  University  Museum,  and,  just  out- 
side of  Philadelphia,  the  Barnes  Foundation. 


A.  Hendrik  Drake, 
Director 


A  walk  of  less  than  six  minutes  from  the  Musical  Academy 
may  bring  one  to  any  number  of  the  city's  finest  hotels, 
restaurants,  theatres,  shops,  department  stores,  and  movie 
houses.  Last  but  not  least,  the  Academy  of  Music  is  only 
three  city  blocks  from  this  institution.  The  Academy  of 
Music  is  the  home  of  the  world-famed  Philadelphia  Or- 


chestra. Free  tickets  to  all  of  the  Orchestra's  regular  con- 
certs are  made  available  to  the  students.  The  Academy  of 
Music  is  also  the  showcase  for  special  theatre  groups, 
ballet  companies,  opera  companies  which  include  the 
Philadelphia  Lyric  Opera  Company,  and  internationally 
known  soloists. 

A  variety  of  living  accommodations  nearby  the  school  are 
available.  The  Academy  makes  recommendations  upon 
request,  but  the  student  chooses  his  or  her  own  quarters. 
The  office  of  the  Academy  Physician  is  in  the  immediate 
neighborhood,  thus  making  medical  care,  when  necessary, 
quite  convenient.  The  following  estimate  for  the  academic 
year  is  dependent  on  the  taste  and  financial  resources  of 
the  individual  student: 

.    .   $1000 

.       400 

.    .        100 


(1)  Private  Room  and  Board    .    .    . 

(2)  Recreation,  Clothing  and  Extras 

(3)  Books  and  Music      


It  is  often  possible  for  students  to  share  living  quarters  with 
other  students,  thus  lowering  the  cost  of  No.  1  above. 

The  Student  Organization  of  the  Philadelphia  Musical 
Academy  organizes  social  events  with  the  approval  of  the 
administration.  Special  concerts,  parties,  and  dances  help 
to  coordinate  and  unite  the  student  body.  The  organization 
also  publishes  Fanfare,  a  student  newspaper. 

In  April,  1963  the  Omicron  Rho  Chapter  of  the  Delta 
Omicron  International  Professional  Music  Fraternity  was 
founded  at  the  Philadelphia  Musical  Academy.  This  is  a 
fraternity  for  women  students  enrolled  in  accredited  uni- 
versities, colleges  and  conservatories  and  for  professional 
women  musicians  of  Alumna  or  Honorary  status. 


26 


Undergraduate  Department 

Musk 

Since  1915  undergraduate  programs  leading  to  the 
degree  of  Bachelor  of  Music  have  been  offered  at  the 
Academy  for  those  who  wish  to  become  primarily  per- 
formers, composers,  or  scholars.  In  1951  the  Academy 
became  an  associate  member  of  the  National  Association 
of  Schools  of  Music,  which  since  that  time  has  recognized 
the  Academy's  Bachelor  of  Music  Degrees  with  majors  in 
Applied  Music,  Composition,  and  Theory.  In   1961   the 


Academy  was  promoted  to  full  membership  in  the  Asso- 
ciation. Students  accepted  as  candidates  for  this  degree 
may  major  in  Composition,  History  and  Literature,  an 
Orchestral  Instrument,  Organ,  Piano,  Theory,  or  Voice. 
Courses  totaling  126  credits  are  to  be  taken  to  qualify  for 
graduation.  For  a  Bachelor  of  Music  candidate  to  qualify 
for  a  Teacher's  Certificate  he  must  take  child  psychology 
in  addition  to  the  other  requirements. 

ALL  CANDIDATES  are  to  take  at  least  40  credits  in 
General  Studies  Courses,  12  of  which  are  required  to  be  in 
English  Composition  and  Literature  and  3  of  which  are 
required  to  be  in  Music  in  History.  The  remainder  may  be 
chosen  by  the  student  in  counsel  with  the  Dean  or  the 
Director  and  with  reference  to  his  secondary  school  studies. 
The  choice  will  be  made  from  the  Foreign  Languages,  the 
Humanities,  the  Natural  Sciences,  and  the  Social  Sciences. 
Special  emphasis  on  the  Foreign  Languages  is  required  for 
Voice  Majors  and  History  and  Literature  Majors.  No  less 
than  38  credits  are  required  in  Theoretical  Studies.  24  of 
these  will  be  taken  in  Theory  and  Literature  and  14  in  Ear 
Training  and  Materials.  All  students  are  required  to  take 
among  their  Applied  Music  courses  2  credits  in  Keyboard 
Harmony  and  2  credits  in  Conducting. 

PERFORMANCE  MAJOR— A  student  majoring  in  per- 
formance, i.e.  Orchestral  Instrument,  Organ,  Piano,  or 
Voice  takes  36  or  more  credits  in  Applied  Music,  24  of 
which  must  be  in  his  major  which  is  studied  during  all  four 
years  at  the  Academy.  In  counsel  with  the  Dean  or  Director 
to  fill  out  his  program,  he  elects  courses  which  include  at 
least  12  credits  from  those  courses  offered  by  the  Academy 
in  Applied  Music,  Education,  General  Studies,  and 
Theoretical    Studies.    The    organ    major    must    complete 


grade  V  on  the  piano  before  commencing  his  organ  studies. 
All  performance  majors  must  fulfill  grade  VIII  in  their 
major  areas  to  graduate. 

COMPOSITION  MAJOR— A  student  majoring  in  Com- 
position takes  24  credits  in  individual  composition  study, 
14  credits  in  Applied  Music,  and  elects  at  least  12  more 
from  the  Academy's  courses  in  Applied  Music,  Education, 
General  Studies,  and  Theoretical  Studies. 

THEORY  MAJOR— A  Theory  student  earns  12  credits 
in  Composition  Seminar,  6  credits  in  Theory  Seminar,  6 
credits  from  a  Theory  Dissertation  done  under  super- 
vision, and  14  credits  in  Applied  Music.  He  elects  at  least 
10  more  from  the  Academy's  courses  in  Applied  Music, 
Education,  General  Studies,  Humanities,  and  Theoretical 
Studies. 

HISTORY  AND  LITERATURE  MAJOR— A  History 
and  Literature  Major  earns  a  minimum  of  15  credits  in 
History  courses  including  12  in  Music  History  Seminars 
and  a  minimum  of  26  credits  in  Applied  Music  with  a 
strong  emphasis  on  performance  on  either  the  piano  or 
the  organ.  7  credits  in  electives  chosen  from  any  of  the 
Academy's  undergraduate  courses  complete  his  curriculum. 

Music  Education 

The  Degree  of  Bachelor  of  Music  Education  is  awarded 
to  students  at  the  Academy  who  complete  the  required 
curriculum  and  attain  the  skills  and  competencies  de- 
manded of  today's  professional  musicians  and  productive 
citizens.  This  program  has  operated  under  the  approval 
of  the  Pennsylvania  State  Council  of  Education  for  the 


past  six  years.  It  is  designed  to  prepare  students  for  teach- 
ing careers  in  the  public  schools  of  Pennsylvania  and  other 
states  on  both  the  elementary  and  secondary  level. 
To  carry  out  this  program  it  follows  that  the  musical  and 
general  academic  subject  matter  be  thoroughly  integrated 
in  the  curriculum.  In  General  Studies,  implications  for  the 
field  of  music  are  constantly  emphasized  and  discussed. 
Conversely,  the  student  is  helped  to  understand  the  values 
of  music  which  enrich  our  lives. 

The  Academy's  commitment  to  the  advancement  of  the 
art  of  music  also  plays  a  heavy  part  in  the  Music  Education 
program.  The  faculty  strives  to  inspire  a  similar  commit- 
ment in  its  students,  along  with  a  vitality  and  enthusiasm 
that  will  move  our  youth  to  further  develop  American 
culture. 

ALL  CANDIDATES— Courses  totaling  128  credits  are 
to  be  taken  to  qualify  for  graduation.  However,  Orchestral 
Instrument  and  Voice  Majors  must  take  a  total  of  134J 
credits  and  Theory  Majors  must  take  a  total  of  140  credits. 
At  least  46  credits  in  General  Studies,  40  credits  in  Music 
Theory,  24  credits  in  Education  and  18  credits  in  Applied 
Music  are  required  for  all  candidates. 
Of  the  46  credits  in  General  Studies  12  are  required  to  be 
in  English,  6  in  General  Psychology,  3  in  Society  and 
Education  and  3  in  Music  in  History.  The  basic  40  credits 
in  Music  Theory  consist  of  24  in  Theory  and  Literature, 
14  in  Ear  Training,  and  2  in  Orchestration.  In  Education 
the  24  credits  are  taken  in  instrumental  and  vocal  methods 
(6),  elementary  and  secondary  school  methods  (9),  educa- 
tional psychology  (3),  and  student  teaching  (6).  Of  the 
18  credits  in  Applied  Music  four  must  be  earned  in  con- 
ducting. 
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PIANO  and  ORGAN  MAJORS  as  part  of  their  work  in 
Applied  Music  must  earn  12  credits  in  keyboard  study 
and  fulfill  grade  VII. 

ORCHESTRAL  INSTRUMENT  MAJORS  and  VOICE 
MAJORS  are  required  to  take  24  credits  in  Applied  Music 
of  which  12  are  to  be  earned  on  the  major  instrument  and 
4  on  a  keyboard  instrument.  Fulfillment  of  grade  VII  on 
the  major  instrument  and  of  grade  IV  on  the  minor  is 
required. 

THEORY  MAJORS  must  take  a  minimum  of  52  credits 
in  Theoretical  Studies.  They  are  also  required  to  earn  10 
of  their  18  Applied  Music  credits  on  a  keyboard  instru- 
ment, fulfilling  grade  VI  in  so  doing. 


Dance 

The  Philadelphia  Musical  Academy  offers  the  degree  of 
Bachelor  of  Music  in  Dance  to  qualified  students  who 
wish  a  higher  education  with  emphasis  on  Dance.  The 
classes  in  dance  are  conducted  at  the  nearby  Philadelphia 
Dance  Academy,  while  the  academic  and  music  classes  are 
held  in  the  Musical  Academy. 

The  Philadelphia  Dance  Academy  has  established  itself 
as  one  of  the  leading  institutions  of  dance  education  in  the 
country.  Its  curriculum  is  designed  to  meet  the  highest 
professional  standards  in  contemporary  dance  education 
and  in  dance  as  a  performing  art.  The  school  has  already 
achieved  an  international  reputation  for  its  pioneering  in 
the  field  of  teaching  dance  as  a  performing  art.  Students 
are  trained  to  be  dancers,  choreographers,  teachers  and 


notators.  The  principles  of  teaching  combine  strict  dis- 
cipline of  technical  study  with  freedom  of  the  imagination. 
Special  attention  is  directed  to  unusually  gifted  students, 
and  they  are  guided  in  a  highly  personal  manner  so  that 
they  may  mature  as  individual  artists  with  independent 
styles  of  dance  expression.  Because  of  the  growing  interest 
in  Dance  Ethnology,  the  curriculum  includes  a  continuing 
seminar  in  Contemporary  Dancing  among  Western  and 
non-Western  peoples. 

At  least  124  credits  in  all  are  required  for  graduation.  44 
of  these  are  to  be  taken  in  Dance  Techniques  and  Reper- 
tory. 32  credits  must  be  earned  in  Dance  Theory  and 
Composition.  The  remaining  48  credits  are  required  in 
academic  studies:  12  in  English,  2  in  Kinesiology,  3  in 
Music  History,  12  in  Dance  History  and  Source  Materials, 
and  15  in  electives. 


The  Graduate  Department 


Admission 

Graduate  studies  leading  to  the  degree  of  Master  of  Music 
are  open  to  students  who,  with  a  major  in  music,  have  re- 
ceived a  baccalaureate  degree  awarded  by  an  institution 
of  acknowledged  standing  and  who  pass  qualifying  ex- 
aminations. 

Examinations  are  required  for  all  students  in  their  major 
areas.  In  addition  every  applicant  must  take  the  Graduate 
Record  Examination,  including  a  musical  achievement 
test,  offered  by  the  Educational  Testing  Service,  Box  592, 
Princeton,  New  Jersey.  Candidates  who  choose  to  major 
in  Composition  must  submit  creative  work  for  examina- 
tion. Musicology  students  are  required  to  demonstrate  a 
reading  knowledge  of  French  or  German. 

The  basis  of  admission  is  promise  of  success  in  the  work 
to  be  undertaken. 

Application  for  admission,  along  with  transcripts  of  under- 
graduate record,  must  be  in  the  hands  of  the  Dean  not 
later  than  April  1  for  the  Fall  Semester  and  December  1 
for  the  Spring  Semester. 

Part  scholarships  and  loans  are  available  at  the  Academy 
for  a  limited  number  of  applicants.  Potential  candidates 
wishing  such  help  should  state  so  on  their  admission  forms. 
Assistantships  for  students  who  will  major  in  performance 
on  an  orchestral  instrument  are  also  available  in  amounts 
as  large  as  $2,000  per  year. 
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Areas  of  Study 

Graduate  studies  are  offered  in  these  major  areas: 

1.  Performance:  instrumental,  vocal,  and  conducting 

2.  Theory  and  Composition 

3.  Musicology 


The  thesis  or  project  in  lieu  of  it  must  be  approved  by  the 
major  advisor  and  presented  to  the  Faculty  in  final  form 
by  May  1st  of  the  final  year.  The  Faculty  will  then  offer 
a  final  examination  dealing  with  the  student's  major  proj- 
ect, his  other  studies  at  the  Academy,  and  their  relation. 


Program  of  Study 

A  minimum  of  36  credits  is  required  and  should  be  com- 
pleted within  five  years  after  admission  to  the  graduate 
department.  The  course  of  study,  requiring  two  years  in 
residence,  is  determined  by  the  student  in  counsel  with  the 
Dean  and  his  major  advisor.  If  the  work  is  interrupted 
for  a  period  exceeding  three  years,  the  student  must  re- 
establish his  candidacy  by  passing  qualifying  examinations 
before  continuing  his  work.  Half  of  the  36  credits  are  to 
be  earned  in  the  major  field  of  study.  Six  of  the  other  18 
credits  are  to  be  chosen  from  the  academic  courses  offered 
at  the  Academy. 

Special  work  is  required  of  the  student  in  his  major  area 
and  is  listed  as  follows: 

1.  Performance  Major:  A  solo  recital  is  required  of 
instrumental  and  vocal  students.  Conducting  students 
must  also  prepare  and  present  a  full  concert. 

2.  Theory  and  Composition:  A  large  scale  work  such 
as  a  symphony  must  be  presented  by  Composition 
Majors.  Theory  Majors  are  required  to  prepare  a 
thesis. 

3.  Musicology:  A  thesis  on  a  selected  topic  in  Musi- 
cology is  required. 


Staffed  by  a  large  faculty,  some  of  whom  are  also  instruc- 
tors in  the  Academy  college  program,  the  Philadelphia 
Conservatory  of  Music  operates  the  Academy  Preparatory 
Department.  The  Conservatory  has  a  long  and  distin- 
guished history  marked  especially  by  such  names  as  D. 
Hendrik  Ezerman,  Olga  Samaroff-Stokowski,  Boris  Kout- 
zen,  Vincent  Persichetti,  and  William  Kapell. 

Children  and  adults  desiring  to  learn  how  to  play  an 
instrument  make  up  the  largest  body  of  students  in  the 
Preparatory  Department,  which  numbers  some  five 
hundred.  Faculty  are  chosen  carefully  with  the  point  in 
mind  that  musical  competence  is  not  enough  to  qualify 
for  a  position.  Motivation  and  inspiration  on  a  high  level 
are  necessary  to  do  a  satisfactory  job  of  teaching  today. 

Regularly  scheduled  recitals  are  planned  by  the  faculty, 
given  by  the  pupils,  and  opened  to  their  parents  and 
friends.  These  concerts  are  one  of  the  most  successful 
parts  of  the  Preparatory  program. 

The  students  also  take  an  active  part  in  the  institution's 
program  of  concerts  when  enrolled  at  the  subsidiary  studios 
maintained  by  the  Conservatory.  There  are  two  of  these: 
The  Main  Line  Studios  at  Lancaster  Avenue  and  Ritten- 
house  Place  in  Ardmore  and  the  Roxborough  Studios  on 
Ridge  Avenue  just  above  Green  Lane. 


The  Academy  Calendar  1963-1964 


Conservatory  Season  Opens Saturday,  September  7 

Freshman  Registration Tuesday  and  Wednesday,  September  10  and  11 

Sophomore  Registration      Thursday,  September  5 

Junior  Registration Friday,  September  6 

Senior  Registration Monday,  September  9 

Fall  Semester  Opens Monday,  September  16 

Thanksgiving  Recess Thursday,  November  28  through  Sunday,  December  1 

Christmas  Vacation      Saturday,  December  21  through  Wednesday,  January  1 

First  Semester  Examination  Week Monday,  January  13  through  Friday,  January  17 

First  Semester  Ends Friday,  January  17 

Mid-year  Recess Saturday,  January  18  through  Sunday,  January  26 

Second  Semester  Opens Monday,  January  27 

Easter  Recess Wednesday,  March  25  through  Tuesday,  March  31 

Second  Semester  Examination  Week Monday,  May  18  through  Friday,  May  22 

Second  Semester  Ends Friday,  May  22 

Commencement Monday,  May  25 

Conservatory  Season  Ends      Saturday,  June  20 

Summer  Session  Commences      Monday,  June  22 
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